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We will barely use barre chords in jazz, we rather like 4 notes chord, 
just like this position of the minor chords 7th.
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Here is 2 positions for the major chord 7th (CM7) at the lower part of the neck with open strings and
higher on the neck with a little barre chord (FM7).

FM7

Am7

Ex. 5

Ex. 6

Ex. 7
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Rhythmic and chords

In this progression, you will see that the 3rd and 4th finger go down the neck together, fret by fret.
They can help to guide yourself.
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track 29The Jazz phrases  (Basics)

phrase - 1

phrase - 2

phrase - 3  Phrases ending up by a chord.

phrase - 4

Here is a series of basic phrases. Learn them slowly first, then, speed up progressively the tempo.

The sweeping
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tracks 49 / 50
Benson Groove
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This tune combines phrases and chords in a very funky style.Typical from the 60’s, 
we think of George Benson, of course, but also to Grant Green and Kenny Burrel.
Pay attention here, this tune is played in binary!
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