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TECHNIQUE (Bend and Reverse Beud) |

gxeeelse - 0 Play in double notes with The first NoTe Already pushied up.
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This typical country phrase uses The bend and reverse bend 4 '
technioue. The 2 ~ores played on the 8th frer are played with 2= N NXe —
the lefr hand little finger. Q E—
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(Double Notes aud Accompaniment)

There is Two different ways 10 play : - The Accompaniment (chords playing)

- 1he solo (melodic playing or single NoTE)
Those 2 styles can be mixed together, by playing The melodies with double notes or by playing litrle
chords (% nortes) one After The other. We then obtain A « Richer » sound THAT can be used in solos in
siNGle NoOTE, OR As AN inTROducTiON Of A SONG.
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6. TUNE

The famous G 1onE, frequently used in country, Allows 10 use open strings (just like when we play A
chord in (G). In his Tune, make sure 10 ler THE OpEN STRINGS RESONATE iN ORAER TO obtain A Rich sound.
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